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IN PORTUGAL. 




TyP&n sAmz^c? m/o/m. yen- X-fa >/. 

Z&uvt'^eni' Ae 'UAj UnAy ad-'&A apyantce/cT'/J'/mU&s, /uMJ-eJ 

/J /? . /}/7 / 

A6W 


’e/y^t£y y^zAlyd^ 


ate/eyyyy?' 






Ill 


vynee y. 


6 ^^/^^ey. diary a^ijplw jns 

Gjetuya, y/aAty/yyai aAaauzw t/n -^yn/a^ddey -i 

?// XAce s&ztA^ lyykydy> A>Utfdey y>n dnypy^Zdiad. 




cn/iy ^ 


IV 


rueia- 


__ </e tluw r/aJ A^uA. ^%ty/Vdea/ AyfAeyyyyd 

vfirn, a/Me payday/ /yaJuri/ d^et, eMe, of amm 

/> ^ vY /' y^^y ayyy^A/Sy^yyyyyv^ 


yy^'/ypyyi' ,/fide dd/faf y^Tiared 

*ie Akuyder a/ //a/feyy 


■ 'CWl / . ClMe ynyu /i^/a/tA/ee /ayrea d^ddae, yt'^dl^A^aAy^e^y p^4t dd^dd 
e/'/fe/'W ad y(^ A/dyAoaud^ adidy/de ddaAydy \dd^ayy. 

VI 

/A^$yZ/‘ (2$ly iyddtyccAy, al dddaeey; ywriy^d??i' /^de* ddlt ei y (doaod . 

_ Cinlras gloriou*}' Eden inUrreJM?. 

In variegated tnaxe <A my uni <zn/Tylen Ch. Harold. 

VM 

Ayyy . Ay y*ny#'&nw#ny *syya^eaMjua* y&yy ^eey a^yp 

» n 

The hemd etwyw trtH to/i/diny Convindr crctvn'd -Cli. Harold. 


/sm/dl 


VIII 

d!dde $nday deyiyie^^(ani 

■ dn/hhe i/yyiiuyy/ ynewms pi , pme/A, 

Jeay, aixy^yixey^/yd 

4 yayi^d a J^uA/^di a^Cade/e /Tnyrtdd/, aynd 0^'^yieeny 

tfyyny QAd A^doUrd^ dadeoe yy AeeW'yy?i / y^dA ^ytdyyA' 

IX 

A 


wjyyyym^/yd. 
/y' 

AeJ yyy 



yyyy 


e/^yca^ayra^y ayuAieA, yaAnecey, 

fyyy^/AiyTTes {^{/oasOyyiiyyi^idp/ aAry^eAiiTey^r a^^sa/d/idey/ ayed' a/ayAea^ 

cayzAymyu//yy. and ^aeyymyyA^~ aw AiuA/aydd ary 

y^yc/yetd / (TAyVidcfad ddy / AatemA yadu a 

X 

dddd%; ^yayayde / Mai/d. y^e/ y^y^yy 

c^O/ e, /fevt^A y/Afy/ 4/^/'# /^ . ey/yyadyeAi^ e^ y/yeye 

< yfceeoye^ awt 


tyyJeediy 



aie 


a/m 

(Ajurac/y 


XI 


dzylee 


ayyyyyWta^T 
^A/uy^e^yyyi d£ed /tn ei 
km. 


/ fyyt ^ypynyyyyiy^/ ye?- 

VyAe/i/iey aytt/ y ^y*A// 

XII 

^^yrmay/oAe^; A dcy^iiiy/m//&(& tia<y£ 
/tfrt} /Z/miyteJc^^,yy^ei ^Aym^yey/.^ ay yCuAyyyyy - 

/mwiiy yJii^Jy^ yy(a^y^i , asny/y ay A&td^e/ 

^La>c<yu+oyrvcey 
7yyi' / yy ay 

^yfft/a^ey, 10<yy, ^tadyyAyhey, 0ay^yiyp/^y^yt.y/y 

ymypcedy /tvi/A ^wy^ddyy^ey y aone/ ayyyayu-Ay/ e^^w^dHey ^i/aynyCf . 

XIII 

^T/Ayy/y y&ey a^ow^ y}J> y^AT^ay^ c^Jyy^zmy, 


eeeiy, 


) 




























* * // / s-.. , s/ . / s— . 0 / A /$ 

Ca/^eMsz/y. c/?y 



ajyfeszjj O/^uzA/ o^Ane/ A/#Jy faye/ ^yAcnAA/ AAty/ ^Amiy^/ AZyP^^ yitycnA'yAAe/ 

ZZZ ZyAe/ZasnA AA^/Za^ZA/ //^ynAAAyy ZaZ ZtAteJ 

ZA^^ZUZ/ ttfasAZZ/eyiAZ/- 


XVII 

Z 


Ztv&i/ AoJ ZZuyp00. 




XVIII 


0i/ 


asrioviz/. 

& a/ce/Aten/ 0*1/. 

yfM/yf/om/yfJ /yy/Z/y 
y>UrA0n/A^AAv€4/ /yyyyyf/ A (A/wiA#, 04/ 


me/at 

< ZZe/ 



ten/ytv-tU// 0 //fan, 

'^ou/y yyoc/Z&AZ... ZtZ?0e/ 
W^ AAAte/ 


XIX &xx 


f/msu//r^s/^/)mJs>. ZC/t ZewZ aZn^/ A^ytAo. 

c/Zt/y / %Zl/ia> AZZ ZxyeyZ ZZ Zucce^/A^yzA/ yons/Z^y Z/M/yys/A-. > 


v_^ ty i* lyi^^y /■ /<yiyiy ty<yi^A> AA?// A/^st/enA 0^ZA '^^yM^/e'/At/W/Ac/ y^W/y^A/y ^^^^/^/yOKy/lyA^. ZA^^/nAs 

/fate/ Zm/n/eue/ Z^Z 0 ^/Ze/Zn^ ^ZAe/ ZZuz</ /?& 

^ ^ArU/AiZA 0 Z' ZZuyn^ZoUA AAa/y 



XXI 


y00ZZ/ 0Wy /rf^ytetz/c/Z/dey 

y //P <Z4/J. AZyUonAny 


%ZZZz / A/> A/A?£Za, y0/0'/Zey/yZ^ZZ/' <ZAZZo ZZ 0 U/W; 0 / ^y/m/ZA 

AZ/^y yynZ' AAZ,/Ky0AZ e^AfartZ, Ae/o^a/Z/zZAA AZv^rZAyOny#^^ 

(A^uZtteA. AAZ/ AZm/uZs ^'yZZZwzZ/yti^ yPeen/An/yZe/^P/^oZ^uA, 

XXII 

^^Z///yyyi^^ yow' ZaAA ZA^AA// ZZ&uytj. 

Zyy/uZ^/ayiAyyO^AAyn*/ 0//jyon^0 oZA/ AtoAc^,^ ^ 

^ay^An/^ AA^AZ yZA/^xn^/ A AAZAy/An'tyZpy. AZes jZ/ty^yryn^yts^ 

ZAp/y?A yZ^y^/oZA y^AAZ ZZustfy yOtfy y/bmy/o^A^esZuA^e/ asnA AAZtycZ t^A- 
<0^ZAei/yCa/ A Atf/m^w AA A^eAx/. 

XXIII 

^k/Z^AZ/ ZnAt/y ZA/nZy .jyZZyyAy, ZZey ywetzy 

^/t<^n/Z.ZZy y^ AaAzete . cZe/ ^AuxiAZny^tx/ 

AZAAn/ //A3 Ay AiZA/ZZ AfoiAeAc/ A;^Ann ytZAey efom&UtZAe/Uynyp/ ZAZ 
/AuAtAzZAAs Z^ried' emt/ yynxpe<K/0t// deZypyrty'. AAZo/iyA /Zey' Z/u/eJ tyZAey Zteu^a- 
ye/yAe/ A&u/et/ anZ 0AAe / i/Z t vZ? yAZey AiZZtyZ/. 


A^Z/ZP^yAZz/ ///ly i^AAx/s. ZZey Zw 
ZZeZnyZZas, ay yfyyuzZZ <Zzt/ns Z&/cc'€&ny ZtZ? y>nZy ; 



^Zyn/Z' {Z*A<#y aZ' 
ZZZuz/. 


XXVIII 

ZZ^/ rZZZ^y / / sM' ZnZZZ't^z/. ZZ yyu 
ZAe/ yZ^ZZzczZZn^ yy /Ze/ /Ziyn^yt / Z^n^nZ. 


y/y^yj yy/ 


'pzzsny. 

yyUwnJ 


/5rZZyUyZZ * 



/, yCyy Z/t^yyyy/. CZe/ oZar/y, 


#iy~ 




XXXI 


^t/iyyyyZyy. ^Zz^as ZZ yZns/uZ&. <ZZ Z/iZu ZqZZZ n^n^y x^'/^szuZZ^nyZ 

//^yZuZZyi^f ZZ z^sy&te/y /5%^ ZZayZ'yj Zzy ZZZ^Z yZe/' 

/feymzsnyizZri^ yyt/yZ/ ZZ /Zn^zZ r: </Z Zz ZZiZZeJ . 


XXXII 




/yte yiy^Z°^^Z A* Za/ruA yn/ ZcZ, A^/ay^y^^ ^AyynZ^ 
Zm/ Zzj/zZzxZ; azn^Z ZzZj tZuyn/ on/ ZZ ZZn/Zy ZZZZ cZ 
/Z^y^cuiZeA y/Z/ ryZ/ny yCaZZZyZ /ZZay^ctn/; Ze^smA/, A yZe/Zefl y^ ZZe^ 
cZZa^saZZ, O' Zt^Z- <?^AZ' ZolAieJJ o^ZZZZZ/t/r^ a/nZ yAo yZe/A/^ZA , 

/ /n'&ctyZy / yen/ /Z//' /mZAZZ' 0 ^AZe/ ^uAZye/ / AAf-eJ anw/Al^ cZZuZ/ZZte^ 
sCttAAeZ AAZ Zo'biZZto/i^py/, 0i/ AZ' ZZmZZny ZZ/eP/ 1 . jZro AAZ oZAoAc^/A AZey 
Ay^tly y/(^U^ny0(y0Z^ ZtZyiAyZ Z^AA^ZZ^^ ZZ 00 Z 0 U:' 

XXXIII ^ XXXIV 

^ZZpteZ/A- cZ/tyyoc^ yn/ZAZ' ZZ? yZZ, Z#/ AZZ ZsZ^ZhZ yCoZZA AAA A/oA/U/ 
Z AZcAeZ: 


fyyrty'jL/6O0[sKy. 


*€€/ly& sfU/M/ ,/ft/y 


A AAe/ yUjpZZZ /Zes Al00/0/Zyp^/ 0^ 'ZZ/ S; yZZ ZtA /M/iJ<Zyes ZrtyMJ yn//t/ 

. z ..AZiZ yAAey A/ZiAyy ZZ ZcoZAZ*?^// ZZZy'Z/aAeJ Z'AAes Zoy/n^'. 


XXIV 


< *jAZ jZZyn/ Za? aZoy^A A ' Zz^/yyt Zy^AZ/up/ty' s/Ky Z^yy^ayne/ 


PORTUCAL. 

XXXV 


gZzZ' AZcC< ZynZui/. ZZ ZZnveynyA 0^ZZtA/i/ ZZ^/. 























IttiBI 


»< jfc £ j-. f 




' ** f8j 


■■ 

.»••< ' 'v& 


rvij-v. 




mm 


m?F 








































































































































































£ 

1 

t- 


gfe. 

p% 


Centra-Ascent te tteJCenJut/ Cement ;. 










































Ciribrct _// vnt t/ie North. 




























































































































































'4 &; 













Coimbra^ 

















































Srpm the- .Nimn&ry 0/ Stcri/ ffcudo . 




























































































































































Opart# /ram V/fteo no yol 




























































• - * 3? 

* ; 

' 

' Or- / 

V 

■ • • # 






V V. 






• r 


fc-VM- 








JoaUm* 


a’-'YUVO-’ 




Hi* 


?v* , V. <• * 

. ^s4 i ~'yr'- * * 

i *«# '■ 






V » HV 


IM-X'.. 




:.;%*' JttfSSWfiT \ 




Torre# Vedr&s 


































































ftroujcu - FeufiLaiti'of Towers ^ ~ * '/ (r.Ttvuat &d,. LEagheltik,: 































































































Ponte dv Z u/uc , 






























I 



* -a 

j* 

t / 

% 




' on/ tie- E MwiJw — /rtmv frh& Earn# ttrks . of Yc* 24 L?tcco. 

























































iM j 



h/TaloAft 




























































- ;;< V 

: ' - 


- . - 




S»«swss« 


jpw™ 


































































On the 1 st of February, 1839. 

Messrs. PAUL AND DOMINIC COLNAGHI, OF PALL MALL EAST, 

$er iHajesstp’s prfatsfellersf anti publtelto. 


WILL HAVE THE HONOR OF PUBLISHING 


THE WHOLE LENGTH PORTRAIT OF HER MAJESTY, 

SEATED ON THE THRONE IN THE HOUSE OF LORDS IN THE FULL ROBES OF STATE, &c. &c. 
FROM THE PICTURE PRESENTED BY HER MAJESTY TO THE CITY OF LONDON, PAINTED BY 

GEORGE HAYTER, Esq., M. A. S. L., Spc. Sfjc. 

ffier jfHajtgtn'a iPatnter of $ovtratt£ anti SHgtorg. 


Size of the Plate 28 Inches by 21. 


CONDITIONS. 

Proofs before tlie Letters, and with the Facsimile of Her Majesty’s Autograph £6 6 0 

Proofs with the Letters . . . . . . . . . .440 

Prints. .220 


TO BE DEDICATED BY COMMAND TO 

HER ROYAL HIGHNESS THE DUCHESS OF KENT 


CRITICISMS ON THE STATE PICTURE. 


Times. It cannot be denied, that this is the most correct likeness, both as to outline and feature, and as to expression of countenance that has net 
appeared. It is m all respects a correct and a felicitous portrait of the Queen. There is no exaggeration whatever; nor is there any attempt to 
make her Majesty look like anything but what she really is. Some of the portraits of the Queen have attempted to exalt her beyond the limits of 
mortality; they have failed to make her the seraphic being they designed; and instead of doing justice to features naturally handsome and intellectual 
they have given a representation of affectation and even of weakness.” 

Morning Chronicle .-— 1 “ The expression of the face, as well befits the occasion, is that of gravity, but at the same time it is a gravity altogether free 
from sombreness, and arising, as would seem, rather from the forced suppression of inward emotions than the assumption of anything like the air of 
dictatorial command or conscious self-importance. It is not the mimic gravity of youth prematurely assuming the knitted brow of age, but rather the 
sobriety of an ingenuous and noble minded young lady, who, not unmindful of her own high calling, is impressed with a deep sense of the arduous 
duties she has to perform, and of the seriousness of the ordeal which awaits her . The whole bearing of the figure, and the whole expression of the 
features, are in admirable keeping towards this effect . The eyes are fixed, with the steadfastness of one looking for an important event and fearinq 
to trust themselves to look about upon an assembled multitude, yet still beaming with that intelligent vivacity so peculiar in her Majesty; the lips are 
firmly compressed, yet in that position forming a beautiful outline, breathing truthfulness and benevolence, and speaking more of feminine tenderness 
than of command; more of conscious physical apprehension than of the imperiousness of majesty. The youthful contour of the face is admirably 
preserved amidst all this incidental gravity, whilst the thoughtful breadth of the forehead at once explains how it is no extraordinary thinq no result of 
artful contrivance, that so much commanding intelliqence and so much beautiful youthfulness should gohand in hand together . 


Preparing for Publication. 


Co lie Hetncatetr Cjtprais Commantr to ©er iHost CranouO Jiflajestp, 

THE RIGHT HON. VISCOUNT MELBOURNE, &c. &c. 

FROM THE PICTURE BY GEORGE HAYTER, ESQ. M. A. S. L. 

ISatnter of I3ortratte an* ®ts'tori) to Urr 

ENGRAVING IN MEZZOTINTO BY CHARLES TURNER, ESQ., A. R. A. 

AS A COMPANION TO MR. HAYTER’S PICTURE OF LORD JOHN RUSSELL, PUBLISHED LAST YEAR. 
First Proofs, £3. 3s. Proofs, £2. 2s. Prints, £1. Is. 


HIS GRACE THE DUKE OF WELLINGTON, K. G„ &c. &c 

FROM THE PICTURE PAINTED BY SIR THOMAS LAWRENCE, 

ENGRAVED IN MEZZOTINTO BY GEORGE RAPHAEL WARD. 

Prints, £1. Is. Proofs, £2. 2s. Proofs before Letters, £3. 3s. 


THE RIGHT REV. THE LORD BISHOP OF RIPON, 

FROM THE PICTURE PAINTED BY H. P. BRIGGS, ESQ., R. A. 

ENGRAVED BY GEORGE RAPHAEL WARD, ESQ. 

Prints, £1. Is. Proofs, £2. 2s. Proofs before Letters, £3. 3s. 


THE LORD FITZROY SOMERSET, K. C. B. 

FROM THE PICTURE BY ANDREW MORTON, ESQ. 
ENGRAVING BY JAMES BROMLEY. 

Prints, £1. Is. Proofs, £2. 2s. Proofs before Letters, £3. 3s. 


A FULL LENGTH PORTRAIT IN THE STATE ROBES OF 

HIS GRACE THE DUKE OF BEDFORD, K. G. &c. &c. 

PAINTED BY GEORGE HAYTER, ESQ. &c. &c. 

ENGRAVING BY CHARLES TURNER, ESQ., A. R. A. 

First Proofs, £6. 6s. Second Proofs, £4. 4s. Prints, £2. 2s. 
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